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(b)  Discuss  the  elements. of Classical  mythology  and
Christian  tradition  in  I)Ocjor  J7¢w5/"s.

5.      (a)  ``Character   is   destiny."   Critically   discuss   this

concept  in  the  context  of Macbeffe.

OR                                                            '.      .

(b)  Explain  with  close  refereri+ce  to  the  text  to  slow
how   Shakespeare   makes   use   of  supernatural
elements to create the atmosphere of extraordinary
tragedy   in  Mcrcbe!fe.

(a)  Elaborate  in  the  context  of  7'jle  Jtover  the  nexus
between  inheritance  and  marriage.

OR

(b) Hellena  is  .the  most  masculine  c.haracter  in  Tfre
Rove/..  Critically  explore.

7.      (a)  "Ambition`for power often causes the downfall of
a  tragic  hero."  Elaborate  with  reference  to  the

plays  in your syllabus.

OR

(b)  "Tragedy  and  comedy  are  basically  a  difference
in  the  degree   of  suffering."   Contextualise   the
above` statement  in  the  light  of the  plays  in  your
syllabus.
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PART  A

I.      (a')  Faustus  is  gone:  regard his hellish  fall

Whose  fiendful  fortune  may  einort  the  wise

Only to  wonder at `unlawful  things,

Whose  deepness  doth  entice  such  forward  wits

To  practise  more  than  heavenly power  per,nits.

I

(i)  Who  is  the  speaker  of the  above  lihes?

(ii).  Explain  the  context  of these  lines?

(iii)  Discuss  the  "hellish  fall"  of Faustus      (5)

{OR

a)  Discuss  DocJor  F¢wffws  as  a  morality play.

(10)

2.      (a)Fairis  foul,  ahd  foul  is  fair,

Hover through  the  fog  ?nd filthy air

(i)  Who  i,s  the  speaker  of these  lines?   .    (2)

(ii)  Explain  the  context  of these  lines?         (3)

(iii)  Critically   commen't   on   the   confusion
between  "fair"  and "foul".                         (5)
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(b)  Write   a.  short  note   on   `reversal  of  fortune'   in
Macbeth. (10)

3.    ' (a)  I  n'er  till` now  perceived  my  ruin  near.

I  have  no  defence  against  Antonio's  love,

For  he  has  all  the  advantages  of nature,

The  moving  arguments  of .youth  and  fortune.

(i)  Who  is  the  speaker  of the  lines?            (2)

`         (ii)  What  is  the  context  of these  lin.es?   `    (3)

(iii)  Critically  comment  on  the  nature  of love
as   expressed  here.                                           (5)

OR

a)  Write   a   short'  note   on   the   character   of  Don.
pe-dro.                                                                                      ( 1 o)

PART  -  8
All  questions-  are  of  20  marks   each.

4.      (a)  Critically c.omme-nt on the,nature of evil in Do`cfo#

Fausius.

0,R
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5.      (a)  Gulliver is a mouthpiece for ideas than a character

in  his  own right.iDiscuss.

Or

(b)  Make  a  comparative  analysis  of the  Yahoos  and
the  Houyhnhnms  in  Gw//I.ver's  rr¢ve/a.

6.       (a)  Oliver  GQldsmith's  nov`el  7lrfee  y!.ccrr  o/ Wrclfre,e/d

is both sentimental and anti-sentimental;  it is both

romance   and   anti-romance;   it   expresses   both

idealism  and  realism."  Discuss.

Or

+    .    (b)  Discuss  th`e  numerous  in;tances  of  disgui'se  an.d

deception  in  Oliver Goldsmith's  novel  7'4e  7rl.c¢r

a/  Jya*c/I.eJd  and  what  may  be  their  thematic
relevance.

7.      (a).Comment  on  how  the  narrator  in  any  two  texts

.    can  be  ;e`en  as, becoming  the  target  of  satire.

Or

(b)  With  reference  to  two  or  more  texts  discuss  the
socio-cultural   etho.s   of  late   eighteenthicentury

England,  its  depicti`on  of domestic  life,  morality,

and  aesthe`tic  conveLtions  of the  time.
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#rt I                    Part  A

•S240A

I.      (a)  Identify,  contextualise,, and critical!yt`cQmment on

the following lines:

"So  ladies  in  roinance  assist. their  knight,

P.resent  the  spear,  and  arm  him for  the  fight     .

He  takes  the  gift  with reverence,  and  ex.tends

The'little  en'gipe.6n  his  fingersr lends;"

Or

(b)  Write  a  not.e  on  Pope's  use  of  the  supernaturJal
machin.ery  in  .`The  Rape  of the  Lock'..

I

2.      (a)  Identify  and  criticall'y  corfuent  vori  t-h.-e-following

line,,..,I

"I,, had  hitherto  concealed  tbe  secret  of my  dress,

in order to distinguish myself as much as possible,
`     from  that  cursed'rac`e  of Yah5'ds."

Or

(b)  Write a short note  on the Big-En,dian§  ?hd \Small-
Endians  in the Voyage  to  Ijilliput.

I       1                                   *    I

3.    `.(a)  Identify the speaker aliq.critic?lly comment on the

following passage :

•1

"I  was   not  displeased...   that  we\ were   rid  of  a

guest  [Mr.  Burchell]  fropi  whom  I  had  much  to'
.    fear.   Our   breach   of  hospitality   went   to  .my

conscience   a   little:   but   I  quickly  `silenced   that

monitor ,`by  two  or  threeh specious  reasons,  which

served to  satisfy and reconcile  me to myself.  The

pain  which  conscience  gives   the  man  who   lias
already done wrong,, is  soon got,Over.  Co?science

is  a  coward,  and  those  faults  it  has  not  st`rength

enohgh to prevent,  it seldom h.as justice enough to

accuse."

OR

(b)  Write  a  short  note  on  the  prison  episode  in  2ljie
Vicar   of`  Wakefield.

Part  8

4.      (a)  Critically  examine  Alexa.nder  Pop{e's   `The  Rape
.of  the   Lock'   as  `a   satire   on   the   fashionable

'`       .aristocratic  society  of the  eighteenth  century.

Or

+      (b)  How  does  the  incongruity  between.the  style  and
subject  in  Pope's   `The  Rape  of  th6  Lock'   help

him  a;hieve. his  objective  in writing  this poem?

I(,,A P.T.O.
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9.       What  is   the   dramatic   significance   of  tlie   gulling   of

Malvolio  and  liow  is  it  a  satire  o.n.  Puritanisin?

10.     How   is   Pico   Della   Mirandola's   coiiception   of  the

dignity  of man  a  departure  from the prevaleiit' Biblical

idea  of the  origin  of mall?  Explain  with  reference  to

the  excel.pt  from  tlie  ``Oration  on  the  Dignity  of Man"

in  your  syllabus.
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[This  question  paper  contains  4  printed  pages.]

Your  Roll  No ...............

Sr.  No.  of  Question  paper  :    1609                                    H

Unique  paper  code                 :     12031202

Name   of  the   Paper                 :    13ritish   Poetry   and   Drama:

14th  to   17th  Centuries

Name  of  the  Course              :    BA  (IIons)   English

Semester                                             :     11

Duration  :  3   Hours

Instructions   for   Candidates

Maximum  Marks  :  75

1.       Write your Roll No.  on  the top  immediately  on  receipt

of  this  question  paper.

2.      This   question   paper   contains   2   parts.   Both   are

compulsory.

3.       Candidates  have  to  answer  any  THREE  questions  in

Part  A  and  any  THREE  Questions  in  Part  8.

4.       Questions   in   Part   A   carry   10   marks   each   and

questions  in  Part  8  carry  15  marks  each.

P.T.O.



1609 2

Part  A (10x3-30)

I.       In   the   Gc?/7er¢/  Pro/ogi/c   Chaucer's   descriptions   of

particular pilgrims  are biased.  Do  you  agree?  Support

your  answer  with  textual  examples.

2.       Explain  with  reference  to  the  context:

She's   all   states,   and  all  princes,   I,

Nothing  else  is.

Princes  do  but  play  us;  compared  to  this,

All  honor's  mimic,  all  wealth  alchemy.

3.       Write   a   short   note   on   the   characterisation   of

Mephistopheles  in  Christopher Marlowe's play Doc/or

Fauslus.

4.       Write   a   short   note   on   the   theme   of   disguise   in

ShakespeE\re' s   Twelf th   Night.

1609

5.       Briefly    explain    John    Calvin's    idea    of   God's

foreknowledge   as   expressed   in   "Predestination   and

Free  Will."

Part  8 (15x3=45)

6.       Critically  examine  Chaucer's  portrayal  of  the  social

hierarchies  in  14th-century  England.

7.       Discuss   how   the   metaphor   of  hunting   is   used   to

highlight themes of gender and  love in Thomas Wyatt's

"Whoso   List   to   I-Iunt"   and   Shakespeare's   rwe////3

Nigl,t.

8.       Does  the  tragic   fall   of  Doctor  Faustus  problematise

the  concepts  of sin  and punisliment in  the Elizabethan

age?    Discuss    with    reference    to    Christopher

Marlowe's   play   Doc/or  Faz/a/I/s.

P.T.O.
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9.      Discuss Muktibo.dh's sense of emptiness and loneliness

as  depicted  in  his  poems.

10.    Cricket  in  ``The M.C.C"  is  the  representation  of our

conflicting  response  to  colonial  rule.  Discu;s.
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PART  A

Answer  any  thre.e  questions
(10x3-30)

Read  the   following   lines   and   answer  the   questions

that follow :

When,  finally,  we  reached  the  place,

We  hardly  knew  why  we  were,  there.

The  trip  had  darkened  every  face,

Our  deeds  were  neither  great  nor  rare.

Home  is  where  we  have  to  earn  our  grace.

(a)Name   the  poem   and   the  poet  and   explain   the

context  of  these  lines.                                                   (3)

(b) Why  had  the  trip  darkened  every  face?             (3)

.(c) Explain  the  meaning  of the  "Home  is  where  ,we
have  to   earn  our.  grace"?                                            (4)

2.      Write  a  short note  on the  inmates  of the madhoirse in
"Toba  Tek  Singh".

2386

3.    .  Critically   comment   on   the   idea   of  friendship   as

depicted  in  "The  Holy  Panchayat".

4. Ezekiel   mocks  .the  way   Indians   distort  the  English

language  in  "Goodbye  Party  for  Miss  Pushpa  T.  S."

Do  you  agree?   Discuss.

Critically  comment  on  the  use  of  wind  imagery  in

Jibanananda  Das'  "Windy  Night"?

PART  8

Answer  any  three  questions
(15x3-45)

Critically comment on Basheer's portrayal of a village

life  in  Kerala.

7.      Comment  on  the  riarrative  technique  in  "Squirrel".

8.      Discuss    bow   Mahapatra's    poems   portray   the

intermingling of his personal experience and his family

history.

P.T.O.















































[This  question  paper  contains  2  printed  pages.]

Your  Roll  No ...............

Sr.  No.  of  Question  paper  :    1759                                  H

Unique  paper  code                :    12031403

Name  of  the  Paper               :    British Literature  19th century

Name  of  the  Course             :    B.A.  alons)  Englisli

Semester                                      :    IV

Duration :  3  Hours Maximum  Marks  :  75

Instructions  for  Candidates

1.      Write your Roll No. on the top immediately on receipt

of this  question  paper.

2.      This  question  paper  contains  2  parts.  Both  parts  are
compulsory.

3.      Candidates  have  to  answer  ANY  THREE  questions
in  Part  A  and  ANY  THREE  questions  in  Part  8.

4. Questions   in   Part  A   carry   10   marks   each   and

questions  in  I.art  8  carry  15  mark`s  each.

P.T.O.



1759

PART  A

Answer  any  THREE  questions :                    (3xlo=30)

Discuss  with  reference  to  the  context

1.      Lady  catherine  de  Bourgh.

2.      "I  gave  orders/All  smiles  stopped  altogether."

3.      Thomfield.

4.      Miss  Havisham.

5.      Darwinian  ideas  of natural  selection.

PART  8

.Answer  any  THREE   questions :                    (3xl5=45).

6.      D.iscuss  ,the  main  themes   of  Prz.cze  aJcd  Pre/."dz.ce.

7.      Discuss   the  appropriateness   of  the   title  in   Greaf
Expectations.

8.      Comment  on  the  role  of colonialism  in  /¢#e  E)/re.

9.      'Write  a  critical   appreciation  of  "The  Defence  of
Lucknow".

10.     Explain Marx's formulation that "Social consciousness

depends  on  the.mode .of production.

(3500)
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10.    Write the  story  from the point `of view  of the  man in
the  street  and  his  gir.Ifriend.  Write  a  short  fragment

or   essay   Where   they   converse   about   having   a

bouquet  of blue  eyes.  Why  would  they  want  such  a
thing?  Did  the  narrator  understand  their  motivations

corre`ctly?

(2500)   `
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J.  P.  Shrivastava  alone,  but  all  our neighbours .in the

village   thought   the   same.   I  'r.emember   Pandit

Ramgulam  speaking  to   my  father:   `His  voice   has

cracked.   There's   a  moustache  on  his   lip.   Hair  has

spfotlted  under  his  armpits.  It's.  time  to  perform  the

bride-fetching ceremony and bring his wife home. Gets.

into  fights,  too,  I  hear.'   .Yes,'-my  father  said  and
lapsed into  thought.

In the  same way,  when we went to. fetch my bride-

she was thirteen-there was a puja going on knotting

)               598                                          15
Part  8

Atte`mpt  any.three  questions  in  300-350  words :

(3xl5`=45)

6.    .Imagine  you  are  the  narrator  of Passage   1'.  Write `a

diary   entry   reflecting   on   how   your  Views   about

marriage  changed  after  your  own  wedding.

us together symbolically-I don't think it was  a puja

to  the  god  of  love-he-r  grandmother  s,aid  to  her

mother,  `Ourdaughteris of;geJheison-in-lawis of         `t       I       1

age.  If they have  come  to  take her  away,  let her  go.'        t€

So  we  brought  my  bride  home.

But  the  plague  was  raging  in our  village.  What  were

we  to  do?  The  custom  was  to  abandon  .one's  house

duringa the  plagueL  and  encamp  in  orchards.  The  day

we  travelled from Bengal was  the  day villagers  were

abandoning  t`heir  houses...

On  the  fifth  day,  my  father-in-la'w .came  to  take  his

daughter back for the  ceremoni`al,return to her house.

He  did not want. to  drink water from our wells and he

7.      Write   ?   dramatic   extract  depicting  a  conversation

betweel}  tbe  narrator  and his  wife,  about his  father's

ihsulting ,words  to  his  wife  and her father in Passage

I.   The   6onversation   takes   place   as   soon`  as   the

narrator first arrives at his wife's house. Use dialogues

and  descriptions  of non-verbal  cues/stage  directions

to  draft  the  conversation.

8.      Imagine  you  are  I;ydia  in  Passage  2   and  you   are

distressed  a.t  the  prospect  of  your  education  being

discontinued. Prepare a research journal, .using formal

register,   delineating   important   women.'s   issues,

education being one aspect that should be` encouraged
'in  the  present  times.

9.      Imagine the hotelkeeper meets the narr.atdr of passage
.  3   when   he   r.eturns   to   the   hotel.   Imagine   the

conversation  the  two   men  have  about  the   incident

that  took  place  earlier  with  the  narrator.

P.T.O.
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0uestions:

14

Part  A

Attempt  any  three  questions  in  200-25d  ,words :

(3xlo-30)

I,      In  Passage   I,   wliy  does   the   narrator'§   father  say:
`Insist   dh   a  perfume  oil  massage  every  day.   That

shou.Id stagger them back to their senses'? What d`oes

this  tell  us   about  his   father's  attitude  t.owards  the

position  and  worth  of  men land  women  in  society?
Wri`te   a  reasoned  answer.

2.      In   Passage   1,   would   you   describe   the   narrator   as

having a patriarchal attitude? Write a reasoned answer.

3.      From the  exchange  given  in passage  2,  what can you

infer  about  the  views  of Sir Anthopy  about won.en's

education?

4.      Provide ,a description of the narrato.r's feelings during

the  encounter between`him and  the  man  on the  street

in  Passage  3.

5.     What  prompted  the  man  on  tlie  street  to  initiate  the

particular   action   described   ih   Passage   3? 'Give   a
reasoned   answ.er.

598

wanted   to   leave  before   nightfall.   My   father  was

offended.  My father`had not travelled from B'engal to

welcome the bride to our ancestral village for a paltry

five  days.   He   expect`ed  the  daughter-in-law  to  stay

longer.  Father-in-law  arrived  in  the  morning.  I  had
•been up  late the previous night .and was  asleep  at the

time. I heard about hi; visit from a friend in the village.

By  the  time  I  a.woke,  Father-in-law had  left with my

wife.  He  didn't  want  her  exposed.to  the  plague.       `

Father was  livid.  `W6ren't you worried about my son

being  exposed? If this  is  how much you  care,  we  can.

find  a  n.ew` bride  for  our  son.,'  Father's  threat  might

have  had  its  desired  effect  if Father-in-law  ha,d  not

been hard` of hearing. Fatheriin-law kept up  a Parallel

flow   of  muttering   of  his   own  while   he   oversaw

preparations   for  his  departure.   But  Father-in-law's
daughter  was  all  ears.  One  can  guess  how  the  talk

between  her  father  and  father-in-law  about  a  second

bride  might  have  srfuck  her...   ^

The  barb?r .from  Dalmau  came  th.e  next  day,  be.aring

a   lengthy   letter   from   Father-in-law.   Tlie   word
`apology'  was sprinkled liberally over `its pages. Father-

in-law's  hearing  was  going.  He  Had  been  unable  to

P;T.O.
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ascertain Father's wishes.  He invited'.us  to  come  and

fetch the bride for the gavani move to her husband's

home.  .Pleading...

Father  softened.   `You  can  go  to  your  in-laws,'   he

sai`d  to  me.   `But  'make  sure  you  eat  three  times  as

much  ;s  you  eat  here.'

`1 will  ask for three  tim`e;  the  usual  quantity of ghee

and almonds. I would ask for poinegranate juice every

morning  if pomegranates  giew',there.'

`Insist   on  `a   perfume  .oil   massage   every   day.   That

should  stagger  them  I)ack  to  their  senses.'

Father-i.n-law objected when I asked for perfumed oil

the  following  day.  `Perfumed oil  can't be used dztily.

We  are  ordinary  people.  We  barely manage  gli8e  for

food  at  a rupc}e  a pound;  perfumed oil  ru`ns  at  eighty

rrupees..  Mustard  oil will  have  to  do.'  `Tliere  goes  the

plan  to  `take  my  `wife  home,'   I  thought.   The  pull
towards  her was  strong.  I  may have .mumbled verses

about  the  ephemerality  of pleasures  in  her  bea.ring,

but  sbe  never  found  me  holding  back  a's  far  as  she

was  concerned.  Nor, was  I  accomplished  in  arts  and

letters  as  she  had  imagined.  She  felt.deceived.
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`You're  very  clever,  he  said.  `Light  another  match.'

I  lit  another  and  held  it  close  to  my  eyes.  He `tugged

at  my  sleeve.  `Kneel  down.J

I  knelt.  He. grabbed  my hair  and  bent  n:y head  back.

Then  he   leaned  over  me,   gazi`ng  intently,   and  the

machete  came  closer  and  closer  till  it  touched  my

eyelids.  I  shut  my  eyes.

`Open  them  up,'  he  told  nie.  `Wide.'

I  opened.my  eyes  again.  The  match-flame  singed  my

lashes.

Suddenly  he   let   go.   `No.   they're  not  I;1ue.   Excuse

me.'   An4' he  disappear.ed.

I  huddled  against  the  wall  w`ith  my  hands  over  my

face.  Later  I  got  up  and  ran  through  the  deserted

streets  for  almost  an  hour.  When  I  finally  st`ungbled.

into the plaza I saw the hotelkeeper still sitting at the

door. I went in wiithout speaking to him.  The next. day

I  got  out  of that  village.

P.T.O.    .
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`Mine won't do you any good. They aren't blue, they're

light brown. '

`No,  Sir.  Don't  try  to  fool  me.  I know they're  blue.'

`Please!  You  can't just  gouge  my  eyes  out.  1'11  give

you., everything  I've  got  on  me.'

`Don't be squeamish.' His voice was harsh now.  `Turn.

around. '

I turned around.  He  was  short  and  slight,  and he  had

a  l`ong  machet`e  in  his` right  hand.  It  glittered, in  the

moonlight.

`Hold  a  match  to  your  face.'

I  lit  a  match  and  held  it  up  in  front  of my  face.  The

flame  made  me  close  my  eyes 'and  he  pried  my  lids

with  his  fingers.  He  couldn't  see  well  enough,  sio  he
•sto6d  on  tiptoes  and  stared  at  me.  The match  burned

my  fingers  and .I  threw 'it,  away.  He  was  silent  for  a

moment.

`Aren't  you  sure  now?  They  aren't  blue.'

{L
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My  money  was  gone.  Father,-in-law  guessed  rightly

that  I  had  no  more  than  travel  expenses  an.d  that  I

couldn't  send  for perfumed oil  ori my  own.  He  knew

tbat  even  the  children  of the rich  don't receive  daily

massages  6f perfumed  oil,

I  was  trapped.  I  wanted  to  be  like  Father  and  say  I

was  ready  to  remarry.  But  like  Ku|li,  I  would  lose

heart.  I might recite  `Who  is wife to you?  Who  son?.'

by  day,  but  the  truth  was  I  couldn't  bear  to  be .away

from my wife  a  single  night.  I was  a  modem lover.  I

had  declared  my  love  to  her  in  countless  words.  She

kn.ew  my  remarrying- was  out  of the  quest'ion.

Pas'sage   2   (595   words):

Lydia  What  crime.,  niadam,  have  I  committed,  to  be

treated  thus?

Mrs.   Malaprop  Now  don't  attempt   to   extirpate

yourself  fro.in  the'  matter;   you  know  I  have  proof
controvertible of it.-But tell me, will you promise t6

do  as  you're  bid?  Will  you  take  a  dusband  of your

friends'  choosing?

•P.T.0.
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Lydia  Madam,  I  must  tell  you  plainly,  that  had  I no

preferment   for   any   one   else,   the   choice   y`oin   have

made  would  be  my  av~ersion.

Mi.s.  Malaprop  What  business  have  you,  miss,  with

preferen`ce and aversion? They do_n't becolpe  a young
woman;  and  you  ought  to  know,  that  as  both  always

wear,.  off,   'tis  safest  in  matrimony  to  begin  with  a

little  aversion. I am sure< I hated your poor dear uncle

before  marriage  as  if he'd  been  a  blackamoor-and

yet,  miss,  you  are  sensible what a Wife I made!-and
when  it pleased  Heaven  to  release  me.from him,. 'tis

innknown  what  tears  I  shed!-But  suppose  we  were

going to  give you another choice, will you prom.i§e`us     ¢                 +,.

to  give  up` this  Bev`erley?

Lydia 'Could I belie my thoughts so far as to give that`

pro'mise,  my  actions  would  certainly  as  far  belie  my
words.

Mrs.   MaLap,rop   Take  yourself  to  your  room.  You

are  fit company for nothing but your own illJhumors.

Ijydia  Willingly,  ,ma'am-I  pannot  change  for  the

worse.   [Exit]
.I

)

I
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the  shadow  was  catching  up  with  me.  I  tried  t6.run.

I  couldn't.  Then  I  stopped  short.  And  before  I  could

defend  myself I  felt  the  point  of a  knife  ag.ainst  in.y

back, and a soft voice said,  `Don't inove,  Sir, or you're

dead. ,

Without  turning  my  head  .I  'asked,   `What  do   you

want?'

`Your   eyes,   Sir.'   His   voice   was   strangely   gentle,

.almost  embarrassed.   `

`My  eyes?  What  are  you  goin`g  to  do  with  my  eyes?

Look,  I've  got  a  little  money,on  pie..  Not  mu`ch,  but

it's   something.   I'll.gi.ve  you  everything  I've  got  if

you'll. let  me  go.  Don't  kill  me.'

`You  sh.ouldn't  be  scared,  Sir.  I'm  not  going  to  kill

you.  ,I just  want  your  eyes.'

`Bvit  what  do  you  want  them `for?.'

`It's   my-sweetheart's   idea.   She'd   like   to   have   a

bouquet   of  blue   eyes.   There   aren't  many  peop.Ie

around  here  that  have  them.'
/

P.T.O.
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.stopped ,in  my  tracks,  'blinded  I)y  that  whiteness.  A

faint  breeze   stirred  the  air  and  I  could  smell   the

fragrance   of  the   tamarind   trees.   The   night   was

murmurous  with  the  sounds   of  leaves   and  insects.

The crickets had retired among the tall weeds. I raised

.my  eyes:  up  there  the  stars  were  also  camping  out.  I

though.t  the  whole  universe  was  a  graDd  system  of

hsi`gnals,  a  conversation  among  enormous  beings.  My ,

own  actions,  the  creak of a cricket,  the  blinking  of a

star, were merely pauses and syllables,  odd.fragments

of that dialogue.  I was  only one  syllable,  of only one

word.  But what was  that word?  Who was  uttering  it?

And to whom? I to.ssed my cigarette onto the sidewalk.

It   fell   in   a  glowing  are,   giving  off  sparks   like  .a

miniature  comet.

I walked on, slowly, for a long while, in conte`mplation,

I  felt  safe  and.  free  and  happy.   Then  when  I  was

crossing  a  street  I  could  tell  that  someone  had  come

out .of  a  doorway.  I  turned  around  but`couldn't  see

anything.  I  began  to  walk  faster.  A  .momen.t  later  I

co`uld. hear  the  .scuff  of heavy  sandals  on  the  warm

stone.  I didn't want tb look back,  even thoug'h I knew

5987

Mrs.  Malapr`op  There's  a  litt.le   intricate  rhussy  for

you!

'       Sir Anth`ony  It  is  not  to  be  wondered  at,  ma'am:  all

this  is  the  natural.  consequence  o`f `teaching  girls  to'

read.  Had  I  a  thousand  daughters,  by  heaven  I'd  as

soon have them taught the black art as their-alphabet!

Mrs.  Malaprop  Nay,  hay,  Sir  Anth.ony:  you  are  an

absolute misanthropy`

Sir  Anthony  ln  my  way  .hither,   Mrs.   Malaprop,   I

observed  your  niece's.  maid   coming   forth   from   a

circulating library!  She had a book in each liand;  they

were  half-bound  volumes` with  marble  covers!  From

that,moment  I  guessed  how  fu.Il  of duty  I  should  see

her mistress!

Mrs.  Mdlaprop  Those  are  vile  places  indeed!

Sir  Anthony  Madam, -a  circulating  library  in  a  town

is  as  an  eve'rgreen  trpe  of diabolical  knowledge,-it

blossoms  through  the  year!  And  depend  op  it,  Mrs.

Malaprop,  that they who  are  so  fond  of handling. th'e

leaves  wi.ll  long  for`tiie  fruit  at  last.

P.T.O.



598

MRS. Malaprop Fy, fy, Sir Anthony!`you surely speak

laconically.

Sir Anthony Why, Mrs. Malaprop, in moderation now,

what  would  you  have  a.  woman  knciw?

Mrs.  Malaprop  Observe  me,  S'ir  Anthony.  I  would

by no means wish a daugliter of mine to be a progeny

of learning;  I don't think so much leaming becom?s a

young  woman;   for  instance,  I  would  never  let  her
meddle with Greek,  or Hebrew, or algebra,  or simony,

o.r   fluxiQns,   or  paradoxes,   or   such   inflammatory

branches  of learning-neither  would  it  be  necessary

for  :her   to   handle   any   of your   mathematical,

astronomical,   diabolical   instruments.-But,   Sir

Anthony,  .I  would  send  her,  at  nine  years  o`ld,  to  a

boarding-school, in order to learn 9 little ingenuity and

artifice.   Then,   sir,   she  should  have  a   supercilious

knowledge in accounts;-and as s'he grew up, I ivould

have her instructed in geometry,  that she might know

something 9f the contagigus countries;-but above all,

Sir  Anthony,   she  should  be  mistress  of  ortbodoxy,

that sbe might not mis-spell, and mis-pronounce words

so   shamefully   a.s   girls   usually   do;   and   likewise

that   she   might   reprehend   the   tru,e   meaning   of

1j,
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what she is saying,  This,  Sir Anthony, is what I would

have  a  woman  know;-a`nd  I  don't  think  there  is  a

superstitious  article  in it.

Passage   3   (774   words):

The  hotelkeeper  was  .at  the  door.  He  was  blind  in

one  eye,  a  glum  apd  reticent  man,  sitting  therfe  in  a

rush  cllair,   smoking  a  cigarette,  with  his  eyes  half

closed.

He  peered  at  me  with  his  good  eye.  `Where  are  you

g'oin.g,  Sir?'  he  asked  in  a  hoarse  voice.

`To  take  a  walk.  It's  too  hot  to  stay  in  my  room.'  `

`But  everything's  closed  up  by  now.  And  we.  don;t

have  any  streetlights  here,  You'd  better  stay  in.'

I shrugged my shoulders, mumbled,  `1'11 be rigbt back,'

and went out into the darkness. At first'I couldn.'t see

anything  at  all.   I  groped  my  way  along  the  stone-

paved  street.  I.  lit  a  cigarette.

`       Suddenly  the  moon  came  out  from  b6riind  a  black`

cloud,   lighting  up  a  weather-beaten  white  wall..   i

P.T.O.
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5.      (a)  Explore   the   symbolism  of  the   shroud   in   "The
Shr,oud"   by  Premchand.   How  .does  the   shroud
serve, as  a  metaphor  for  death,.dignity„  and  the
struggle  for su`rvival?

Or

(b)  Analyse  the  Jse  of the  ch'ild  narrator  in  the  story
`Quilt'  by  Chugtai..

6.      (a)  Discuss   the  poems   o`f  Ibopishak  which  offer  a
critique of the political corruption and social unrest
in  contemporary Manipur.

Or

a)`.How does.Joseph Mcwan in his novel The Stepchild
depict the`resistance of the Dalits and an ass?rtion.
of'their identities while at the same time challenging
the  dominant  upper  caste  point  of view?

7.      (a) Modern Indian Literature critiques the,persistence
of  social   inequality   in   both   pre   and   post-
Independence  India.  I)iscuss  using  any  two  texts
from  your  syllabus,  one  each  froin  prfe  and  post
independ.ence  India.

Or.

(b) ,Critically  analyze  the  transformative  nat'ure   of
literary translation, considering how it serves a's a

i  gateway-for.readers tg encounter unfamiliar worlds

and  ideas.  This  reflection  should be based on the
examination  of any  two  specific  texts  from  your
syllabus.

(3000)
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PART  A
(Attempt  all  questions)

1.       (a)  Contextualise  the  lines  nam`ing  the  story  .and  its

author.

"This  was  why  when  my  mother  went  to  Agra

she   left  me  with  an  adopted  sister  of  hers.  for
a'bout  a  week.  She  knew  well  that  there  was  no
one  in tbat house,  not  even  a mouse with which I
could  get  iiito  a  fight.  It  was  severe .punishment

.for  me! .So  Amma  left  me. with  Begum  Jaan,  the
same  lady  whose  quilt  is  etched  in  my  memory
like  the  scar  left  by  a, blacksmith's  brand."

Or

(b)  Fakir Mohan's  `Rebati'  "became  an  icon` and  her
story   an   allegory   for   female   education   and  `
emancipation." Elaborate.

2`.      (a)  Attempt   a  char;cter  sketch  of  Gandhari  ih  the.

Play  Andha   Yug.

Or

(b)  Explain witb  reference  to  context :

The  lamp  is  there,  but  no  flame
What  is  this  doom  on  my  brow?
Death  would  b`e  preferable

Light the  l'amp  with  the  fire  of longing.

3.      (a).Explain  with  reference  to  context :

"There  are political rights;

a  government  i§  set  v.p  in  the  l\and.

Democracy  functions`  with  total  success.

.              An  election  is  held  every  five  years.

But for.the people in this land there are no names.

So  for  the  nameless.  citizens

the  nameless  representa`tives  govern  tbe  land  of

the  half-humans."

Or

(b)  Write   a  short  critical  note   on  the   character  of
Methi  in  `The  Stepchild'  by  Joseph  Macwan.

PART  8

(Attempt  any  rFHRE,E  of  the  following)

4.      (a)  Analyse   how  Dharamvir   Bharti's  4i7dfeo   ywg

transcends  time  and  space  while  cominenting  ¢n

the human  condition.

Or

(b)  "Muktibodh's  poetry  brings  out  ,destruction  and
violence  resulting  from  excessive  self absorption

and  a  sense  of ineaninglessness  of life."  Explain.

P.T.O.
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9.      Mary   makes   a   successful   hunt   at  the   end   of  the

festival.   Is  her  act  described  as  just?  Discuss.   (15)

10.    Jane  learns  to  love  and  accept  Rochester  as  the  man

she  will  marry.

Discuss   the  trajectory  of  relationship   of  Jane   and

Rochester  in  /&#e  E}7re. (15)
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PART  A

-4#£wer   cz#}/   THREE   g"es/i.o#s  :                    (3xl0=30)

1.       This  grew;   I  gave  commands;

Then  all  smiles  stopped  together.

(i)    What  was  the  command  given  by  the  Duke  and

why? (5)

(ii)    How    the    Duchess    was    treated    by    her

husband?                                                                            (5)

2.      "After great pain, a formal feeling comes -Comment

on the formal feeling as described in the poem,  "After

Great  pain".                                                                             (|o)

3.      Comment  on  the use  of imagery  of the  moon  and  the

yew  tree  in  Sylvia  Plath's  "The  Moon  and  the  Yew

Tree". (10)
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4.      Describe  the   importance  of  marriage   for  Marie  in

Mahasweta  Devi's  "The  Hunt".                                    (10)

5.      Write  a  short  note  on  Bertha  Mason  in  /oHe  E);re.

(10)

PART  8

.4#Jwer  ANY   THREE   gwes/i.o#s  :                 (15X3=45)

6.      Describe   the   contrasting   worlds   of  Shallot   and

Camelot.                                                                                              (15)

7.      Discuss the use of extended metaphor of gun by Emily

Dickinson  in  "My  Life  had  stood-  a  Loaded  Gun".

(15)

8.      The  poem   "Neutral   Tones"   establishes   a   sense   of

embittered  relationships.  Discuss.
(15)
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10.    What does Ezekiel Mphahlele imply by the use of the

term  "African  Personality"  in  his  essay?  Discuss  in

detail  with  reference  to  his  essay.
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Part  A

Answer  any  THREE  questions  (3xl0=30)

1.      Critically  comment  on  the  relationship  of Efuru  and

Adizua  in  Flora  Nwapa's  E/#r££.

2.      "It  is  perhaps  worth  pointing  out  that  all  these  men/
who   had   given  themselves   the  pompous   title   of
'businessmen'  were  nothing  more  than  middlemen,  a

new  kind  of salesman."  Explain  this  statement  with

reference  to  context.

3.      Critically  comment  on  the  title  of Wole  Soyinka's j4

Dance  of  the  Forests.

4.      Write  a  short  note  on  the  European  police  officer  in

Grace  Ogot's  "The  Green  Leaves".

5.      Comment  on  chinua Achebe's  arguments  advocating

the use  of English  as  the language  of communication

for  all  African  writers?

Part  8

Answer  any  THREE  questions  (3X15=45)
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6.      How   does   Flora  Nwapa  challenge  the   stereotyped

representation  of African  women  as  subservient  and

docile  in  her novel  E/#7-"?

7.       "Sambene  Ousmane's  use`  of ritual  in  Xcz/cz  is  rather

ironic."  Comment.

8.      Critically  analyze  Wole   Soyinka's  j4  Do#ce   o/  ffee

Pores/s  as   a  critique  of  the  new  found  Nigerian

independence.

9.      Comment on the title of Breyten Breytenbach's poem

"New  York,  September  12,  2001".

P.T.O.
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10.     What  is  the  significance  of  `remembering  to  others'

in  retelling  women's  experience  of partition?

(2000)
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PART  A

4#swJer   o#)/   THREE   a"cs/z.o#s  :                    (3xl0=30)

1.       Write  a  short  note  on  the  portrayal  of  `places'   as  an

important  trope  in  Bog/;..

2.       Detail    and    discuss    Arjun's   journey    in    Sunil

Gangopadhyay's novel.

3.       "I  feltutterly  polluted  as  if1  had  been  thrown  out  of

Hell."  Identify  and  contextualise.

4.       Write  ashort  note  on  `riverofblood  and  fire'  inFikr

Taunsvi's  "The  Sixth  River".

5.       "Partition   violence  was   not   merely   the   murder  and

pillage  of others".  Comment  critically.
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PART  8

4;I."vc;.   c/;7};   THREE   g!/es/i.o#s  :                     (3xl5=45)

6.       Critically  analyse trauma and  displacement as reflected

through   tlie   characters   of  Bog/I..

7.       Examine  the  exploration  of destiny  versus  free will  in

z1,./'!,,,.

8.       With  reference  to  any  two  short  stories  in  this  paper,

show   how   partition   impacted   the   most   vulnerable

people.

9.       How   is   the   Nankar   Movement   under   Kaloibibi

an    example    of    resistance    from    the    margin?

Examine.
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